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YEAR 2013

This objective of this study the concept of ideological and artistic elements of
Western painting in the 19th century by Christians to study the relationship between state
politics . Society and the economy. The effect on the work of the artist. Cause different art

forms .

The research Methods collected from books, articles, research, information from
the Internet. And review of literature. Then the concept or theory that scholars have
commented on the analysis of the cult . Each image of the artist. In order to understand the

overall differences of ideology or art . Comparison with the concept and format of various

cults .

The results showed that Painting in the 19th century church is divided into two
approaches and the academic progress. As a result of changes in the political regime change
. Industrial and economic revotution is the artists freedom of expression. So the idea . The
art style is very diverse. But the two groups are related in terms of inspiration and some

technical advances applied to the cable
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